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HOW OPEN
PEOPLE WERE
FOR TISH
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Tish’s photographs were
somewhat c/r):-cd, even
the street shots. Whether
S a picture of Janet Armstrong, a young
woman whom Tish photographed holding

a2 shoe brush. or one of th-: lads sitting on

the brick wall, they all feel a bit directed.
There’s also a lot of &:mmion in her work
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even when e,}:*:'#. ta a photo of kids

jumping out of a v.'mduw.
I wanted to create a dialogue with Tish
for this show of our images at the Baltic
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Centre for Contemporary Art. Her work was
made more than 40 years ago; I'm making
work now. ,‘o..'tl':ou:z;. mine is very different
we both ;;":»r,-'.f/ifamn Our community in
Newcastle with a kind of honesty. I'm
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FFour standout photography shows,
v Victoria Woodcock

LES RENCONTRES D’ARLES
he 57th edition of the Festival brings to light
overlooked artists such as Paul Kod;o. who

captured the "70s nightlife of the Ivory Coast, and

contemporary stars. Ayana V Jackson’'s show
includes her reimaginings of historical figures
such as Mary Fields, the first Black woman

employed as a Star Route postwoman in the US

6 July to 4 October, rencontres-arles.com

FRANCESCAWOODMAN:
LATELY IFIND ASLIVER OF MIRROR
ISSIMPLY TOSLICEANEYELID

When the photographer lived in Rome in

1977-78, she became a regular at Libreria

Maldoror. The influence of the surrealist f
Wunderkammer is manifest here, with nearly 50
drearmlike images featuring Woodman alongside
significant objects: shells, eggs, broken mirrors.
At Gagosian, Rome, until 31 July, gagosian.com
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never taken a picture for any other reason z%
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do g0.” The result is a sunny snapshot of high .
s0C ‘:’-/ at play, on beaches and racetracks. -
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archive, which he donated 1o the French ;%

government in 1979. At MK Gallery, Milton - %
Keynes, 20 June to 4 Oct. mkgallery.org L

JOELMEYEROWITZ: SELECTY WORKS,
1962-2019
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Tish was excluded
om the Amber Film &
10tography Collective,
hich was founded
1968 and whose
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lown documentary
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1€ was a woman. She

asn’'t recognised in her

fetime and died in poverty.

S great that she’s been

*discovered now, thanks to

er daughter Ella, but it’s

ad she never got to see it.
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1 series. | see single
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Four standout photography shows.
By Victoria Woodcock

LES RENCONTRES D’ARLES
The 57th edition of the Festival brings to light
overlooked artists such as Paul Kodjo, who
captured the '70s nightlife of the lvory Coast, and
contemporary stars. Ayana V Jackson’s show
includes her reimaginings of historical figures
such as Mary Fields, the first Black woman
employed as a Star Route postwoman in the US.
6 July to 4 October, rencontres-arles.com




